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FEATURING

ORIGINAL CHOREOGRAPHY BY GURU DEBA PRASAD DAS,

GURU DURGA CHARAN RANBIR & LEENA MOHANTY

AND THE ARTISTIC TALENTS OF
LEENA MOHANTY

y LEESA MOHANTY
GAYATRI RANBIR
DAISYGARANI TAMILSELVAM
GEETHA SHANKARAN-LAM
SUMATHI CHANDRA
MANJULA RADHA KRISHNAN
UMESH SHETTY
NADINA KRISHNAN
NRITTA GANESHI MANOHARAN
PARVEEN NAIR

WITH LIVE MUSIC ACCOMPANIMENTS BY
GURU DURGA CHARAN RANBIR CYMBALS
DHANESWAR SWAIN MARDAL
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As one of the trinity of modern Odissi gurus
responsible for the revival of this classical style,
Guru Deba Prasad Das was unique in the fact
that he did not come from the Jagannath temple
tradition — the main source of the mahari
devotional dance. Instead his roots had sprung
from his experience in theatre. It was with the
Annapurna Theatre Group that he gained
reputation as an actor and later, received his first
training in dance from Shri Dayal Saran. Under

Saran, he proved an adept and very quickly gained
fame for his Mayur Dance in the theatre group.
No doubt, his instinct for the dramatic and realistic
portrayals was a major factor in the way he saw
dance. Guru Deba Prasad Das

taught Odissi to the beautiful

Indrani Rehman who

popularized it internationally

in the 50s. In 1964, he began

to serve as a dance lecturer

at the Utkal Sangeet

Mahavidyalaya and received

the Sangeet Natak

Akademi award in

1977. He

was a senior fellow
doing research on Dance
as Ritual in Jagannath —
Seva and Akhada
Sampradaya. He was working
towards an integration of living
tribal and nontribal traditions
with the great spiritual
tradition of the Jagannath
temple when this effort
was tragically
truncated by his
untimely
passing in
1986. He had
many
students with
whom he
shared his
artistic
perspectives, and
among them Guru
Durga Charan Ranbir
remains an active custodian of
his strong and elemental style.



